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Imagine, Observe, Remember

Peter Blegvad

“When one looks into the darkness there is always something there.”
—W. B. Yeats, The Secret Rose

When one looks into one’s own interior there is always
mental imagery. Imagine, Observe, Remember looks at the
looking we do with the mind’s eye, offering practical
exercises for the development of this mysterious faculty.
The book is also a memoir, a portrait of the artist as he
develops his craft from what is possibly his first drawing to
his current status of seasoned practitioner. It is furthermore
a series of meditations, observations, quotes, images and
instructions that will constitute a valuable resource for
artists, writers, teachers and any reader who agrees that
the uncharted wilderness within is worthy of exploration.

Over 250 illustrations in both colour and black and white, printed on
four different paper stocks.

“This is such a special sort of document. It is so rare that one person
can write and think and draw brilliantly—and is precisely why idea,
image and text here are so integrated. Forget the trudging obedience of
art historical texts to their subject matter-cum-illustrations. This is like
theory fiction crossed with a graphic novel; and other than Paul Klee’s
notebooks, I can’t think of anything else quite like it.”—Sally O’Reilly

“Peter Blegvad is like Ghandi spinning his wheel and turning raw fibre
to wearable garments. Only Peter’s wheel is his brain and Imagine,
Observe, Remember is the output. From a strand of inspiration to full
blown ideas.”—Steven Heller

PETER BLEGVAD is a musician, songwriter, graphic artist, writer, teacher and
broadcaster. Born in New York, he lives in London with his wife, the painter Chloé
Fremantle. He has been writing and recording music since the mid 1970s with Slapp
Happy, Faust, Henry Cow, the Golden Palominos, John Zorn, Andy Partridge and
others. His latest album, Go Figure (2017), and The Peter Blegvad Bandbox (2018) were
both released on the ReR MegaCorp label. As a broadcaster, he created many dozens
of ‘eartoons’ (audio cartoons) for BBC Radio 3, winning a Sony award in 2003. He won
another in 2012 for Use It Or Lose It a radio play about dementia made with composer
Iain Chambers. His comic strip, The Book of Leviathan, is published in the UK by Sort
Of Books and is also available in Mandarin, Cantonese and French.

His life-long epistemological project, ‘Imagine, Observe, Remember’, was begun in
1975. Related works have been exhibited in Kunstverein Hannover and Kunsthalle
Diisseldorf (2004); in the Kunsthalle Luzern (2007); in Extra City, Antwerp (2010);
West Den Haag; Eigen & Art Lab, Berlin (2017); and elsewhere.

He taught creative writing at Warwick University, was Senior Tutor in Visual Writing
at the RCA, and has taught at other institutions in the UK and abroad. In 2000 he was
awarded the Ordre de la Grande Gidouille by the Collége de *Pataphysique, Paris, and
in 2011 was elected president of the London Institute of "Pataphysics.

‘Time-based media are better suited to depicting this flux than a
single drawing is. Writing has a particular advantage in that it makes
the reader complicitin the act of imagining. For example, at the end
of “The Two Stories,the Uruguayan author Felisberto Hernandez'”
invites us to imagine this

Grasshopper Imagined, 1987

‘The insect appeared to my imagination reduced to a streamlined sign,
a hieroglyph. Wittgenstein: “It is as if in imagination we put a thing
into s shape and saw that it fitted".* This (above) is the basic shape
Ihad in imagination for ‘grasshopper-,

the head is it from within, a

sure sign that I am imagining more than
remembering the Lion Observed.

nesia. As senility
ith Blake: “Imagina-
e: “In order to create, it
is necessary to forget.” And Paul Valéry: “To se i to forget the name
of the thing one sees".

Fifteen months since drawing the double lion in Fig. 7, enough has
been forgotten for imagination to have seized the reins from memory.
In Fig. 8 the bars are gone, though the lionis by no means ‘free’ The

im il the from a variety of

Amnesia s selective. Discovery of the often unconscious crieria by
which we select s to suppress while sparing others,
soanalysis. But the practice of art also

“My vision of things always suppresses in them that which my dreams
‘cannot use.. Sometimes the best way to see an object is to annihilate
it, /e 10 idea, made out of the very matter

XV.

Poet ‘might be sp ugl he
says that his insights into his own mind are *...about as scientific as
Lucretius. Itis the only science I care to
truth; T as they are fo
he had his sleep disturbed by servas
of it I laugh, but I applaud the impulse.**"

‘want a certain kind of

trations showing the stages in which the image came into focus for
her and was communicated to me

She: The two legs of a stuffed animal... that aren't as textured... asa
cactus.. but have... that sort of skin-like quality... the tightness of
skin over something.

‘They're sticking out o... they look as if they're sticking out of the
floorboards of a... of a room. But... they're not. But I don't know
the rest ofit s
Me: So they're pointing up, into the air?
She: Um hmm.

Tike the P of the
lion in Fig. 8 might be distantly related to this mysterious ‘annihila-
tion, albeit on a much more modest level. My ion is small beer, but the
results of th have b enough

Wh us
‘o that I might catch a glimpse

to my own satisf

ively loss

‘The lion's head o face is involved in a constellation of its own.

Fig. (detail of Fig. 3]

1ts form is influenced by, among other things, an Amerindian glyph
from a book of symbols (Fig. 10).
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Fig 10

by images of skulls and radiant suns like these.

least, the creative potential of what might

@ g

round things or holding them in one’s hand, the unseen other side of

the chair or the carrot. And how much more [does] one have to create
insides of things. And when the solid object fis] a living person.

but also as having their past and their future inside, memories
and hopes and ideas.”

Imagining is often desire’s ‘revenge’ on an object—revenge for the
resistance it embodies.* The only way we can possess the object is
to imagine it differently, for instance with its properties reversed, a
negative of the p

of the i
the ess
site and is in constant struggle with it

n the opagy theold
ballad "I wish your breast was made of glass,alln it | might behold"

man o bjct,lso means esistance,

‘remote viewers' were employed—individuals who imagined them- XX.
and repe

military intelligence.

Tl touch on synaesthesia—between Vision and Hearing, Smell, Taste,
a lism). And who and es, possible project. The only kind I'd be ablefwilling to
numbers in various ways. 5 or so, very much with the sense of it being a
lifelong labour. Its form would be a sprawl, a constellation, fragments,
Colour will be examined in different lights, especially the indetermi- a in vogue at the time. firmed my
nate colour of dreams and mental images distaste for “the madness of or

agreed that “the better way to ose
Sémir Zeki's ‘Inner Vision' (1999) will get a look in. His “general and books already exist, and o y on them”
unifying theory that links the functions of the visual brain with the But I needed some monumental encyclopaedic mission to distract
aims of art”, His contention that “artists are in some sense neurol- and protect me from the void—my ‘self —and maybe to precipitate a
ogi g the brain with techni are

1l ask how we know—or think we know—what we think. Do we
discover or create—observe or imagine—mental images? What moral
f any—does imagination have to truth? And so on toa

‘Though 1 didn't know it, Buckminster Fuller had said something
about pi

Id never read that, so later on
in the series, when the shape |

i the darkness was
something like this (right).

and when the correlative [
found for it in the world (on the
internet) was this (far right)

the Dymaxion car designed
by Buckminster Fuller—I didn't
make the connection,

Connection. Coincidence. Asso-

ciation. The making of patterns

of correspondence becomes an
he

tive, in the sequence? In the
images themselves? Are they
sy me k

clu

Certainly the potential is there
for allthese possibilities, given
the for




